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MT. SAN ANTONIO COLLEGE
Salary and Leaves Committee

APPLICATION FOR SABBATICAL LEAVE

Name of Applicant 351 EEED MECHAEL DEGTIAEEWSKY
Address 482 N.,OXEORDAUE . LOS AMGELES cA.Q0004

Employed at Mt. San Antonio College beginning

Dates of last sabbatical leave:

From \ N AVG T G2 To _ DEEQ .92
Department WE}(RTHQQENCESDiViSion M&T“EA[ SceipNLES
Length of sabbatical leave requested: Purpose of sabbatical leave:
One semester Study _~ Project X
Fall ¥  Spring

Travel é Combination
Two Semesters (specify)

NOTE: Sabbatical periods are limited to contractual dates of the academic year.

Effective dates for proposed sabbatical leave:

From /71‘ &7 To D% /37', 97

and (if taken over a two school year period)

From To

Attach a comprehensive, written statement of the proposed sabbatical
activity(ies) including a description of the nature of the activity(ies), a timeline
of the activity(ies), an itinerary, if applicable, the proposed research design
and method(s) of investigation, if applicable.

Attach a statement of the anticipated wvalue and benefit of the proposed
sabbatical activity(ies) to the applicant, his/her department or service area,
and the College. ¥

Any change or modification of the proposed sabbatical activity(ies) as evaluated

and approved by the Salary and Leaves Committee must be submitted to the
Committee for reconsideration.

/141/.47/?/

Date

iil



APPLICATION FOR SABBATICAL LEAVE
Page 2

Applicant's Name g ﬂ/ﬁfﬂéé 2. ﬁ&ﬂ Egg‘f_ﬁg‘m(/

THE ACKNOWLEDGMENT SIGNATURES REFLECT AWARENESS OF THE
SABBATICAL PLAN FOR THE PURPOSE OF PERSONNEL REPLACEMENT.
COMMENTS REQUESTED ALLOW FOR RECOMMENDATIONS PERTAINING TO THE
VALUE OF THE SABBATICAL LEAVE PLAN TO THE COLLEGE

. 1. ¢ ¥ : v P
APPLICAN'I'S HUST OBTAIN THE SIGNATUR_ES OF ACKNOWLEDGMENT PRIOR
TO -SUBMITTING APPLICATION TO THE SALARY' AND LEAVES COMMITTEE.

ACKNOWLEDGMENT BY THE DEPARTMENT/DIVI ION

Signature of Department Chalrpersom })’Lz{,{,/‘\ Date | [ | A )Z O//

Comrnents
Tlm V] K ‘(/l/n Rcd’ elvielale ‘W\mlﬂfl fow Mld’\c«c
\
Signature of Division Dean N\ \N Date \ZE@M 5@\
Comments:

ACKNOWLEDGMENT BY THE OFFICE OF INSTRUCTION

Signature of Asst. Superintendent/Vice President,
Instructional & Student Services Date

a

Comments:

NOTE: DIVISION DEANS ARE REQUESTED TO SUBMIT A STATEMENT OF
RECOMMENDATION REGARDING THE VALUE OF THE SABBATICAL PLAN TO
THE COLLEGE, DIVISION/DEPARTMENT, AND INDIVIDUAL, IN CONSULTATION
WITH THE APPROPRIATE DEPARTMENT CHAIRPERSON,

sk ko ko ko ok o ok ok ok sk ok ko ok ok o sk ok o ko sk sk ok sk sk sk sk ok sk ok o ok ok ok sk sk ok ok ok sk e ko ook o ok
FINAL ACTION BY THE SALARY AND LEAVES COMMITTEE:
Recommend approval to the Board of Trustees

Not recommend approval to the Board of Trustees

Signature - Chairperson, Salary and Leaves Comm. Date -

Signature - Authorized Agent of the Board Date

myw
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To Members of the Salary and Leaves Committee

L. INTRODUCTION

An effective presentation of visual material is an integral part of teaching tools used in my
photographic classes. Consequently I have to draw constantly from thousands of slides and
original photographs to supplement my lecture material. Although my slide collection of other
photographers’ work, whether classic or contemporary, is quite extensive, it is still necessary,
nevertheless, to update my collection constantly. It is also imperative to show students examples
of my own work in order to establish credibility and set model example. As a result, I have to
update my own portfolio. With my teaching and other obligations these "visual explorations"
become quite difficult to accomplish.

II. INSTRUCTIONAL OBLIGATIONS

With some minor variations, the photo classes I consistently teach and which require
extensive use of visual material for presentation are:

2.1. Photo 10A - Beginning Photography

- relies very much on showing slides and original photographs

2.2. Photo 10B - Advanced B&W Photography

- mostly relies on slide presentation

2.3. Photo 14 - Zone System
- exclusively depends on my own original print presentation

2.4. Photo 17 - Visual Communication
- this is a class which almost totally is dependent on slides and
original print presentation.

2.5. Photo 15 - History of Photography
- depends on slide presentation of historical importance




2.6. Photo 35 - Color Photography
- depends on slides and original print presentation

2.7. Photo 20 - Color Photography
- relies on slides and print presentation

0L D PROJECT

If granted sabbatical leave, I would like to travel across Russia photographing architecture,
landscape and people in their environment. Additionally, I would like to create slide sets of
important photographic work produced during the periods of 1900-1917, the 1920’s, and of
photo journalism done during World War II. The idea for this project originated during my
recent visit to Russia (August 91) for the opening of my exhibit in Moscow. During this visit I
met many interesting people, among them the director of the All-Union "Photocenter"
Association of the Journalists of the U.S.S.R., Mr. Valery Nikiforov; the president of Russia’s
Art Photographers Union, Mr. Andrei Baskakov; and the Dean of Photo Journalism Department
at Moscow University, Professor Nikolai Kozachenko. During our subsequent meetings, I have
been shown photographic archives which have been totally inaccessible to Westerners until only
two years ago. They have suggested to me to come to Russia for a longer period of time and to
go through the archives and extract any information I want to. They also promised to assist me in
any way possible to make my travel across Russia as easy as possible.

ROPOSED PROJEC

4.1. In teaching History of Photography class I am confronted by blank spots, in the
historical evolution of photography, which should have been filled up by the
photography alone in Russia. First I would like to find out what was done in Russian
photography between 1895 and 1917, and so possibly establish the missing link to
Photo Secession movements in Germany, Austria, England and United States.
Secondly obtain information about photographic activities in Russia during the 1920s
(Constructivism) and visual examples of photographic work done by A. Rodchenko
and how this work relates to the Bauhaus movement in Germany. Lastly obtain visual
material and background information about World War II Russian photojournalism
and compare it to similar work done which was produced in the West.

vi



4.2. The change of place, atmosphere and confrontation with a quite different culture will
stimulate my "creative visual buds" and help me to expand my portfolio- which again
will help me to make better visual presentations in the classes I teach.

4.3. 1 also have been invited to deliver lectures at the University of Moscow. This will
give me the opportunity to get familiar with their methods of teaching particularly in
the area of photo journalism, and also expose the Mt. San Antonio College photo
program on an international level.

V. IMPLEMENTATION OF THE PROPOSED PROJECT

5.1. General Comments

As with everything else, time schedules which are particularly related to travel in
Russia are not very predictable at this time. Since in my travel photography I do not
intend to record, but rather interpret and create, the precise time factors would destroy
the essence of the proposed project. Therefore, the time schedule I am going to
propose for the travel part of the project will be general in nature, taking into account
unpredictability of weather, inappropriate lighting, difficulties with transportation or
just not being in the right state of mind to create. As related to the part of research of
the photographic archives, they are totally open to me and I see no problems in terms
of time schedule. The research and copying of slides will be done using the following
collections:

a. University of Moscow

b. Soviet Photo Magazine

c. Association of the Journalists of the U.S.S.R.

d. Russia’s Art Photographers Union




A. MICHAEL DEGTJAREWSKY PHOTOGRAPHER /452 N. OXFORD AVE./LOS ANGELES, CA 90004/213/467-7008

5.2. Time Schedule

Los Angeles

ARCHIVES AT:

— University of Moscow
(ime: 1 week)

— Soviet Photo Magazine
(time: 1 week)

City and surrounding Association of Joumalists of
environment of Moscow e MOSCOW [eaeareh the U.S.S.R.
(time: 1 week)

(ime: 1 week)

. Russia’s Art Photographers
Union
travel (time: 3 days)

I Cities of 1
Sagorsk Bladimir Yaraslavl Kaluga

Selected for their unique historical architecutre
dating back to the 12th century.

(Total time = one month)
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A. MICHAEL DEGTJAREWSKY PHOTOGRAPHER /452 N. OXFORD AVE./LOS ANGELES, CA 90004 /213 /467-7008

VI. AMENDMENTS AND CLARIFICATIONS TO EXISTING SABBATICAL LEAVE PROPOSAL

B6.1.

Note:

6.2.

Activities Schedule

Aug 17-Aug 21 Preparation for the trip

Aug 24-Aug 28 Leaving Los Angeles for Moscow. First days
spend making arrangements and working out
details.

Aug 31-Sept 25 Starting to do research at the archives.

« Continuing to obtain data and making copies

of the photographs. Investigating published

material on photographers, etc.. Interpersing

research with photographing trips if this will
be advantages to do.

Sept 28-0ct 23 Starting travel and photographing. Travels to
Sagorsk, Bladimir, Yaraslavl and Kaluga. As
mentioned above, some of this time may be
interpersed with research at the archives
depending on circumstances.

Oct 26-Dec 18 Returning to Los Angeles., Start developing
films. Catalog and label slides for
presentation. Start printing black and white
prints. Final mounting and overmatting.

-

The time allocated for photographing the city of Moscow and its

environment will be absorbed during weekends.

Research/ travel activities _..-.... - s e

From a practical and logical point of view I have to'ﬁée the
best p0531b1e approach dlctated by “the” c1rcumstances or arlslng

opportunltles to achieve my set goals. Therefore, 1f"t~w1ll
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become necessary, I will interperse my proposed travel activities with the

research work.

6.3. Objectives of the sabbatical leave.
6.3.1. To create a diverse body of photographic images in the form of
B&W prints to be used for purposes of demonstrations in photo
classes I teach.
6.3.2. Collect pertinent historical data and create image bank of
slides of the periods described in IV4.1. using the collections

described in V.5.1. for use in History of Photography class.

6.4. The structure of the final report/project.

6.4.1. Create a presentation portfolio of original prints. The
portfolio will consist of at least 20 16x20 exhibit quality
prints.

6.4.2. Create slide presentation sets (trays) with accompanying cross

reference to photographers and dates of the following photographers

and periods:

6.4.2.1. Presentation set #1 }.

a. Alexander Rodshenko
b. Boris Ignatowich
6.4.2.2. Presentation set #2 .

Soviet Russian Photojournalism of the Second
World War
6.4.2.3. Presentation set #3 I.

Photo Secession- Pictorial Period in Russia

ca. 1895-1917 AR i

6.4.3. Write a general report on activities related to working at the
archives with specific emphasis,oﬁ what photographic materials are

available for possible future investigations: - —— ---- - &

. Each set will consist of approximately 80 slides each.



MT. SAN ANTONIO COLLEGE
Personnel Services

T SABBATICAL LEAVE PARTICIPANTS, 1990-91
LA, Michael Degtjarewsky William Waggener

Norma Pratt /_/
FROM;: Salary and Leaves Committee ¢~ £&dAe—"—

Barbara Crane Anita Millspaugh

Gayle Baker Vahe Tatoian

Ralph Greenwood Peter L. Parra, Chairperson
DATE: February 24, 1992

SUBJECT: APPROVAL OF SABBATICAL APPLICATIONS

I am pleased to inform you that, at its meeting of February 19, 1992, the Board
of Trustees gave final approval of your sabbatical leave. The Salary and
Leaves Committee wishes to express its appreciation for your cooperation in the
application process.

Mt.

SAC has a quality sabbatical program due in part to the high standards

maintained in the overall application, implementation and reporting procedures.
The following points are presented to assure the successful completion of your
sabbatical program.

1.

The granting of your sabbatical was based upon the activities as stated in
your approved application. You will be requested to sign an agreement
between you and Mt. San Antonio College District. In part, the agreement
requires that you perform service of a professional nature as delineated in
your sabbatical application. It is important that you make no change in the
approved sabbatical plan without advanced approval of the Salary and
Leaves Committee. If it becomes necessary that your plans be revised, or
if you are unable to complete a component of your sabbatical plan, you must
notify the Salary and Leaves Committee immediately (contact the
chairperson). The Committee will give careful consideration to your request
for sabbatical plan modification. Following this contractual procedure will
avoid or minimize problems for you and the District.

Sabbatical reports are due no later than the first working day of the
second sSchool month of the next school year (*Monday, September 13,
1993). Due to the contractual timelines for completing its work, the Salary
and Leaves Committee must receive your reports on or before this deadline
date. .

*As the 1992-93 calendar has not been established, this is an assumed date. If

the

date changes, you will be notified.

xi



SABBATICAL LEAVE PARTICIPANTS, 1992-93
February 24, 1992
Page 2

The

Sabbatical participants are advised to review the following documents before
commencing this sabbatical program:

a. Collective bargaining agreement between MSACCD/Faculty
Association, Article XI, "Leaves of Absence.'

b. "Sabbatical Leave Informational Packet" (If you do not have a
packet, one may be obtained in the Personnel Office).

c. Review your approved application proposal to be sure you meet
you commitments,

d. Read carefully the agreement you will be requested to sign.
e. If you have any questions regarding the sabbatical program,
members of the Salary and Leaves Committee will be pleased to

assist you,

Marilyn Walker in the Personnel Office will notify you when your sabbatical
agreement is prepared for your signature.

Salary and Leaves Committee wishes you a successful and enjoyable

sabbatical leave.

myw
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Salary and Leaves Committee
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STATEMENT OF PURPOSE

| approached my 1992 fall semester sabbatical leave with two main ob-
jectives in mind. First, | wanted to stimulate my creative energy as a photog-
rapher, which in turn would have a direct relationship to my performance as
an educator. Secondly, | wanted to investigate through research work the un-
known aspects of Russian photography and compare it to known aesthetic
trends in the West. | was particularly interested to learn more about the fol-
lowing periods in Russian photography:
a. Pictorialism
b. World War Il Photojournalism
c. Avant-garde of the 1920’s
I planned to accomplish these goals by extensive travel around the
countryside surrounding Moscow, and to the cities of Zagorsk, Yaroslavi,
Viadimir, and Kaluga, Additionally, | was planning to do research and make
slides from the photographs found in the following archives:

a. All-Union "Photocentr" Association, Moscow

(op

. Union of the Art Photographers of Russia, Moscow

(9]

. "Photography" magazine, Moscow

d. University of Moscow, Moscow



| planned to build up my personal portfolio of photographs and extend
my collection of slides which | used in my classes when | teach at Mount San
Antonio College. | wanted to come back from my sabbatical leave fully re-

energized and ready to pass on my creative energy to my students.
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Museums . Church of Our Lady of
ﬁ Smolensk (1745-53
1. The Zagorsk State Histary and . Plotnichya Tower (17th c.)
Art Museum-Preserve (Trinity . Kelarskaya Tower (1642-1849)
Monastery of St. Sergius) . Pivnaya Tower (16th-17th cc.)
e . ’ . Vodyanaya Tower (17th c.)
T Historic architectural monuments . Yodyanaya Tower Gates
~ 1. Cathedral of the Trinit (edetitiec)
. (12225»3) C A Ena by . Lukovaya Tower (16th-18th cc.)
- Chureh of the Holy Ghost (1476) » Chtrragh Falee (17t c.)
. Cathedral of the Dormition Historic and architectural
gfég;gf}? (1686-92) ﬁ monuments outside the walls of
. Bell tower (1740-70) e museunt-preseric
. Fortress walls (16th-18th ce.) 23. Former monastery hoste! (1861)
. Pyamitskaya Tower (1640) 24. Church of the Presentation of the
- Krasnaya Tower with gates Mother of God (1547)
(16th-17th cc.) 25. St. Parasceva Pyatnitsa’s Church
. Uspensky Gates (mid-17th c.) 1547)
. 51, John the Baptist's Church- 26. Stable Yard (1790)
over-the-Gates (1693-9) 27. Civic building (19th c.)
. Sushilna{_a Tower (16th-17th cc.) 28. Railing of the former
. Utichya Tower (17th cg monastery garden (19th c.)
. Zvonkovaya Tower (16th-17th cc.)
. Kalichya Tower with gates
(18th c.)
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A Monuments and places associated Museums
| with revolutionary and military

history 1. State Hislory and Architecture

Museum-Preserve—OQur Saviour
Maonastery, 13th-16th ec

2. Branch of the History and
Architecture Museum-Prescrve—

1. Lenin Monument
2. Karl Marx Monument
3. Nikolai Nekrasov Monument
4. Fyodor Volkov Monumeint Church of St. Nicholas
5. Room used for secret meetings Nudeyin (1620-2)
by the Yaroslavl Committee of 3. Branch of the History and
the RSDLP (1906-7) Architecture Museum-Preserve—
6. Building used by the Soviet of Chureh of St. Elijah the Prophet
Workers' Deputies (1917) (1647-50)
7. Building which housed the City 4. State Art Museum
Hcadq_;:an:rs of the Red Guards L .
in 191 : . (T Historic architectural monuments
b DICTCHURLITS 1hE Fighitets for " L. Volzhskaya Tower (1658-68)
9. %.fc h;:os::f:d by the 2. Znam_ensiaya Tower (1660-2)
Headquarters of the Northern 31 {;;22;‘31‘:{?; (numents
10. ﬁgg;n:ilgaif{onour of the 8. Metropolitan’s Chambers ii?lh ¢.)
battle and labour exploits of the 9. f;;;‘_'s"f)'““" manument (church,
petrf;];lcpifl;ggﬁ?&‘;lr%‘-}figall?% 10, House of the former Socicty of
11. Obelisk in honour of the 30th 1" ;hyi.:'!cnms (Iate 18th e.-curly 19ih ¢.)
Anniversary of Victory * (c‘l"zr'c‘:“]“g:k;w"“mc"'
12. Rotunda and part of the former
Arcade (1813-18)
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ROSTOV VELIKY

LR O N AR

Monuments and places associated
with revolutionary and military
history

1. Building in which Soviet power
was proclaimed in the town
(18 December 1917)

2. Ramparis (1630s)

Museums

1. Rostov and Yaroslavl Museum-
Preserve of Art and
Architecture (the Kremlin;
Metropolitan’s Courtyard, °
17th C—;)

Historic architectural monuments

1. Cathedral of the Darmition
16th c.) with bell tower (17th c.)
2. Church of the Saviour-cn-the-
Market Place (Spas-na-Torgu),
6

1685-
3. Arcade (Gostiny Dvor), 1830

. Church of St. lsidore the Blessed
(Church of the Ascension), 1566

. Church of the Nutivity
(17th-18th cc.)

. Tax Yard (Myiny Dvor), 1830

. Railings of the town garden
(1830)

. Church in Tolga (1761)

. Church of St. Nicholas-on-the-
Vspolye (1813)

. Church of §§ Cosma and
Damian (1775)
St. Avraamy’s Monustery
(16th-17th cc.)

12. St. Jacob’s Monastery of Qur
Saviour (17th-19th cc.)

13. Church of the Saviour-on-the-
Sunds (Spas-na-Peskakl),
16th-17th ¢cc.

14-15. Civic buildings (18th c.)




VLADIMIR

Monuments and places associated with
revolutionary and military history

1. Lenin Monument

2. Eternal Flame at the graves of
soldiers who gave their lives in the
Great Patriotic War of 1941-45

. Historical Section of the above

museum-preserve

. Exhibition hall
. Art Gallery
. Exhibition of crystal ware, lacquered

miniatures and embroidery

3. Monument in honour of the ﬁ Historic architectural monuments

850th anniversary of Viadimir
4. Building in which the
Headgquarters of the Viadimir

Military Organization of the RSDLP

was accommodated (1906-7)

5. House in which the First Provineial
Congress of Soviets was held in
October 1917

6. House in which the Viadimir
Committee of the RSDLP was
accommodated in 1917

@ Museums

1. The State Vladimir and Suzdal
Muscum-Preserve of History,
Architecture and Art

. Cathedral of the Dormition (1158-60,

1185-9)

. Golden Gates (1158-64)
. Cathedral of St. Demetrius (1194-7)
. The Nativity Monastery ensemble

12th-18th cc.)

athedral of the Dormition in the
Knyaginin (Princess’) Convent
(15th-16th cc.

6-12. Architectural monuments

(17th-18th cc.)

13. Building of the former rrovlncial

administrative offices (1785-90)

14. Shopping Centre (Torgovyie

Ryady). 1787-90

10
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TRAVEL
AND
RESEARCH STATISTICS

7 SEPTEMBER

Leaving Los Angeles
8 SEPTEMBER

Arriving in Moscow

9 SEPTEMBER
Initial telephone calls to:
Mr. V. Nikiforov
Mr. A. Baskakov
Mr. N. Kozachenko

10 SEPTEMBER
Photographing with large format at Monastery of Kolomenski;
good weather.

11 SEPTEMBER
Calling up Mrs. L. Ukhtomskaya from "Photography" magazine about
A. Rodchenko collection.
Visiting city.

12 SEPTEMBER
First meetings with Valery Nikiforov at the "Photocentr" and Mr. Andrei
Baskakow.at the office of "Art Photographers Union of Russia."
Outlining to them my objectives.
Late lunch with Mr. Nikiforov at the "House of Photo Journalists of
Russia"- former estate of Prince Usopov.

13 SEPTEMBER
Day off. Spending time with relatives.
There is a drastic change in weather.
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14 SEPTEMBER
Meeting with Mr. Nikolai Kozachenko, Dean of Photo Journalism
Department at Moscow University.
Make arrangements to view his collection of photographs.

15 SEPTEMBER
Going through hundreds of photographs. It is quite and impressive
collection. Unfortunately, it does not give me the material | am looking
for. Mr. Kozachenko approaches me with a proposal to publish jointly
a book on the history of Russian photography. It is an interesting
proposal particularly that the manuscript for the book is almost finished.
My job would consist of doing the editing and translating it into English.
Stop at "Photocentr" and start looking through the collection of
photographs.

16 SEPTEMBER
Meeting with Mrs. L. Ukhtomskaya from the "Photo" Magazine. During
this meeting | have a chance to look at the phenomenal collection of
photographs, including photographs by Rodchenko, Ignatovich, and
Shagin. During this meeting | also submitted to her an article which |
have written specifically for their magazine. Mrs. Ukhtomskaya asked
me whether | would mind if the magazine would also publish my
photographs to go with the article- naturally | did not mind! On the way
back stopped again at "Photocentr" to do more research work.

NOTE: The article and the photographs have been published in the
January 1993 issue of the magazine and are attached to this
report.

17 SEPTEMBER
In the morning | begin to photograph along the Moscow River gradually
progressing towards the complex of Kolomenski Monastery.
It starts raining. By the time | return to my living quarters, | am totally
wet.

18 SEPTEMBER
The weather is still bad. My initial plans are to stay home, but
unexpectedly, | receive a call from a photographer from the city of
Samara. He especially came to Moscow to see me. It is quite
interesting to note how fast the news travels in Russial He wants to
get advise from me about commercial photography. We agree to meet
at the "Photocentr." His name is Michael Saksonow. During our
conversation he proposes to me to have a one person show in the city
of Samara. At the present moment | still have not followed that
proposal through. After the meeting | stayed at the "Photocentr" to do
more research work.


https://Photocentr.11
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19 SEPTEMBER
Meeting with Mr. Baskakow. Look over a collection of photographs.
Make notes and selection of images | would like to have. A group of
photographers drop by to meet me and show their work. We talk for
many hours until it is quite late.

20 SEPTEMBER
Taking care of personal matters in the city and visiting museums.
It rains.

21 SEPTEMBER
In the moming there is good weather and | decide to go to Zagorsk to

photograph all day.

22 SEPTEMBER
Taking the opportunity of good weather go to photograph all day at the
Ismaylovski Park.

23 SEPTEMBER
Take another trip to Zagorsk.

24 SEPTEMBER
Dropped by the "Photocentr" to look over more boxes with
photographs. | am introduced to Mr. B. Timoshkin from the city of
Serpukhov. To my delight | find that there will be a photographic
festival about Russian Pictorial Photography in the city of Serpukhov.
He invites me to visit the seminar on October 1 and 2. Go back to
Mr. Baskakow’s office to do more research.

25 SEPTEMBER
In the morning it rains but clears by early afternoon. | decide to go out
and photograph. In the process of photographing | break the ground
glass on my 4x5 camera. | stop shooting and take the subway into the
city to find a replacement. | am told that it will be impossible to find a
replacement.

26 SEPTEMBER
Photo trip to the village of New Jerusalem outside of Moscow.
Start using a smaller format since my 4x5 camera is not functional.

27 SEPTEMBER
My wife calls up from Los Angeles. | ask her to call her cousin in
Germany, who will be coming to Moscow, to find me a ground glass
and bring it with her. The rest of the day is mostly spent on making
calls and writing.



28 SEPTEMBER
By shear luck | find an old man who volunteers by hand to make me a
ground glass.
Bring over photographs for publication to "Photography" magazine and
stay to look over the collection of photographs.

29 SEPTEMBER
It starts snowing! Have an appointment at the publishing house
"Planeta." Have a long conversation with the Editor Mrs. L.
Kozlovskaya. Leave with her an article "American Photographic
Education." As a matter of fact, the article describes in detail the photo
program at Mt. San Antonio College. The article is intended to be
published in a new magazine “Focus." Stop at Mr. Nikiforov’s office.

30 SEPTEMBER
Take a trip to the city to pick up my two pieces of new ground glass.
My relative brings four pieces of ground glass. Now | have six of them!
Lunch with Mr. Nikiforov. After lunch drop at Mr. Baskakow to look
over more photographs.

1 OCTOBER
Trip by train to the city of Serpukhov. Very interesting city.
Attend continuous lectures and presentations on Pictorial Photography
in Russia.

2 OCTOBER
Another trip to Serpukhov. Given a tour of the city by the mayor. Visit
the home of Andreyev, probably the most important figure in Pictorial
Photography in Russia. Without any warning | am asked to give a
small talk about American photography to an audience of
approximately sixty people.
Return to Moscow very late. Notice that | am losing my voice.

3 OCTOBER
My voice is gone! Cancel meeting in the city and instead go
photographing at Ismaylov Park. For a change there is a little
sunshine, but it is cold and there is some snow on the ground.

4 OCTOBER
It is snowing with occasional rain. | do not feel to well. But my
nephew arrives from the other side of town in order to be my guide for
planned trip to the village of Abramzevo. Although | am not particularly
excited about the prospect of dragging my photo equipment in this
weather; nevertheless, we embark on our doomed trip.
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5 OCTOBER
Take a subway across the town to see a private collection of
photographs. The collectors name is Mr. Boris Zinoviev. Although, his
collection is quite interesting, it does not serve my interests since he is
only interested in selling. Stop at "Photocentr" to look at some new
photographs.

6 OCTOBER
Meeting with Mr. Baskakov and Mr. Nikiforov to make arrangements
to visit the cities of Yaroslavl, Kaluga, and Vladimir.

7 OCTOBER :
Spend most of the day to take care of my visa extension. Prepare my
equipment and do packing for the trip to Yaroslavl.

8 OCTOBER
Leave by train to the city of Yaroslavl. | am met at the railroad station

by three photographers who will be my guides.

9 OCTOBER
Driving with my guides and fellow photographers around the city and
country side. Visit galleries and Our Savior Monastery. The city of
Yaroslavl is very beautiful and very old. My only disappointment is
the consistency of bad weather. | do not know who are my worse
enemies the rain or the wind. My new friends try to make my stay as
comfortable as possible. In the evening they ask me to talk a "little"
about photography in the U.S. to a group of young photographers. We
start around 7pm and finish at 1am!

10 OCTOBER
Visiting Volzhskaya Tower and Znamenskaya Tower. We also visit the
Cathedral of the Transfiguration. In the afternoon | meet Mrs. N.
Petrova, the director of the Yaroslavl City Museum. We make tentative
arrangements to show my work in a one person show. [ call up the city
of Kaluga and find, to my disappointment, that | will not be able to go
there because of the problems with accommodations. | make a
decision to substitute the city of Rostov Veliky for Kaluga. My friends
suggest that | stay in Yaroslavl and they will drive me to Rostov
everyday.

NOTE: The exhibit took place from Jan. 2 - Feb. 7, 1993. The reviews
of the exhibit are attached to this report.
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11 OCTOBER
Spending most of the day in Yaroslavl. Visit the Church of the

Epiphany and the Church of St. Elijah. Take a long hiking excursion
along the banks of the Volga River. It is extremely windy and cold.
When the weather gives us a break we photograph.

12 OCTOBER
Take a trip to the city of Rostov-Veliky. The pot-holes on Russian
Highways are terrible. We blow a tirel We change the tire in pouring
rain. We stop at Spaso-Yakovlevsky Monastery.

13 OCTOBER |
Again driving to Rostov. On the way we stop in a beautiful birch forest.

It stops raining and | have a chance to photograph. The center of the
city is closed to cars so we park our car and start exploring the old part
of the city; the Kremlin on foot. We see the Cathedral of the Dormition,
the Church of the Saviour-on-the-Market Place, and the Church of St.
Isidore the Blessed. In order for me to photograph one of my Russian
friends has to hold an umbrella over my camera.

14 OCTOBER
We are back in Rostov. There is no change in weather. Take a hike

along the shores of Lake Nero. In this weather it does not look very
inviting. Visit the Church of the Saviour-on-the-Sands and St.
Avraamy’s Monastery.

15 OCTOBER
Early morning in Rostov. Weather has improved. Visit the Church of
St. John the Divine. On the way back to Yaroslavl we visit the Tolski
Monastery. More sight-seeing in Yaroslavl. Saying good-bye to my
new friends.

16 OCTOBER
Early morning | take the train back to Moscow. Calls to confirm my trip
tomorrow to city of Vladimir. The rest of the day | spend writing,
cleaning my cameras, and loading new film.

17 OCTOBER
Early morning | leave by train to Viadimir. | am met at the railroad
station by Mr. A. Ilvanov. | will stay with him and he also will be my
guide. Take a stroll through the city. Visit the Art Gallery and the
Exhibition of crystal ware and lacquered miniatures.



18 OCTOBER
Driving in the city and around the countryside. Visit the Cathedral of

the Dormition. Hiking along the Klyazma River. The weather is gray
and depressing.

19 OCTOBER
Ask Mr. Ivanov to drive me around the country side. It snows lightly.

Manage to do some photography. Back in town | visit the Cathedral
of St. Demetrius. Informal gathering with some photographers.

20 OCTOBER
Early morning take train back to Moscow. In the afternoon stop at Mr.

Baskakov to pick some photographs and to say good-bye to some
friends.

21 OCTOBER
Personal shopping in the city. Visit Kremlin. Stop at Mr. Baskakov to

discuss my next trip to Russia and say good-bye.

22 OCTOBER
Stop at "Photography" magazine. Pick up a package of prints for my
collection. Talk with Mrs. Ukhtomskaya about another article for their
magazine. Return home. In the afternoon meeting with Mr. Valery G.
Aladjin, Chairman of the Board of Russian Charity Foundation "ROS",
we talk about the possible one person show at their exhibit halls.
Mr. Kozachenko asks me to give a short lecture and answer question
session to a group of photo students at the Moscow University.
Return home very late.

23 OCTOBER
Final stop in the morning at the "Photocentr." Pick up a package of
copy prints. Meet Mr. Leonid |. Poliakov, the president of the "Centre
of Commercial TV." He wants to visit me in Los Angeles on his next
trip to the U.S. Have a pleasant surprise to meet Mr. Tamaz Bibilouri,
the president of the "Georgian Association of Photojournalists and
Cinematographers." he was responsible for my one person show in
Thilisi last year. He invites me to come to Thilisi and stay at his home
as long as | want. Knowing Georgians and their hospitality, | know
this invitation is sincere. In the evening | have a good-bye dinner with
Mr. Nikiforov.
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24 OCTOBER
Take a long hike along the Moscow River. Relax and contemplate
about the past. No photography today. Receive a call from some
friends from the city of Sammara. Receive an invitation to come to the
Pamirs to do some serious climbing.

25 OCTOBER
Final packing. Dinner with relatives.

26 OCTOBER
Leaving Moscow and arriving in Los Angeles.

19



TRAVEL - PHOTO - RESEARCH
REPORT




TRAVEL - PHOTO - RESEARCH
REPORT

In general terms my sabbatical trip to Russia was quite successful. As
a matter fact it is probable the most interesting and productive trip | ever
made in which | could integrate the artistic and intellectual aspects of my pro-
fession as an instructor of photography.

On a personal level this trip helped me to re-establish my relationship
with today, by getting away from the haunted images of the past. At the pre-
sent moment | have a much healthier and more realistic relation with the
country of my birth.

Any trip to Russia at the present moment represents a major undertak-
ing. This is particularly true when one plans to travel independently. Conve-
niences which one takes for granted here do not yet exist in Russia. | was
faced with many problems most of which | was able to resolve.

The first stumbling block which | had to overcome was related to my
visa. At the time of my planned travel, the visa was granted only for a period
of three weeks. On the other hand for business related travel it was granted
for one month. This immediately created problems with my plans to stay in

Russia from September 8 to October 26. By making several telephone calls
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to Russia and doing some convincing talking | received official invitation from
a company which | had never heard of before to come to Russia for contract
negotiations. Now | had my visa! But | was still facing the problem that my
visa would expire before my departure date.

Knowiné the Russian law which states that anyone who was born in
former USSR remains always a Russian citizen made me, mildly speaking,
nervous. Nevertheless, | decided to go on with the trip hoping that somehow
on my arrival | would be able to extend my visa. Eventually, | resolved this
problem, but not before | had a full head on encounter with Russian bureau-
cracy, by standing in lines and making numerous trips between different
agencies.

Initially, in planning my trip | was counting on renting an apartment in
Moscow which would serve as a base for my operations. But to my disap-
pointment all explored possibilities of renting an apartment fell through. Fortu-
nately, this problem was also resolved. During my last visit to Moscow in
1991 for the opening of my exhibit | was interviewed by national television.
This interview was aired across Russia. By sheer luck one of my relatives,
my cousin, whom | have not seen since January of 1943 recognized me on
television and contacted me here in the U.S. | was invited to stay with his
family in Moscow for the entire duration of my visit. Although | was afraid that

it would put me in a position of many obligations and restrict, to some extent,
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my freedom of operations, nevertheless | accepted his invitation since | really
did not have any other alternatives. As it turned out there were no major
problems, particularly because he was very much interested in photography
himself, and learned his first lessons on how to develop film from my father!

So heré | was back in Russia! What would be my impressions of the
new Russia? Have the fifty years of absence obscured the emotional and cul-
tural ties to the country in which one was born? Those were the questions for
which | was hoping to find tangible answers.

Since | had no car at my disposal, | had to rely on public transportation.
Although this fact was bothering me in the beginning, with time | realized that
it gave me a much better opportunity to experience life in Russia from a van-
tage point, which is usually missed by a typical tourist.

The old Moscow is beautiful! The golden domes of the cathedrals and
churches. The boulevards and streets named after great personalities of
Russian culture such as: Gogol, Pushkin, Suvorov, Turgeniev, Dostoevsky,
and Tolstoi. And naturally there is always that overpowering dominance of
the Kremlin. [n contrast, the new Moscow is utterly ugly. It consists of clus-
ters of "Micro Regions." Basically, they consist of high rise apartments build
with a total lack of architectural imagination. Unfortunately | was staying in
one of those new "Micro Regions." Fortunately from the window of my room |

could see the winding curves of the Moscow River and the golden onion
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domes of Kolomenki monastery. The park which surrounds the monastery
complex gave me always an escape both in good and in bad weather. To be
able to walk and photograph between the ancient oaks, always provided the

proper perspective to look within oneself.

My first week in Moscow was spent by getting adjusted to the time

change, making numerous telephone calls, and having the first meetings with .

Mr. Nikiforov at the "Photocentr" and Mr. Baskakov at the "Art Photographers
Union." Although | have met both of them for the first time only last year, im-
mediately we developed a strong friendship. As usual, there was that cus-
tomary embracing and kissing! | wonder what people would think if this was
in Hollywood? Sometimes | have to wonder how thoroughly we have suc-
ceeded in the West to kill showing any emotions.

Since both of them were my prime connection in helping me to achieve
my objectives, very much depended on this meeting. After listening to what |
wanted to do in Russia, both of them felt that there should be no problem with
my intentions of going through the collections of photographs in their archives.
But they also were fast to indicate that my main problem will be to find con-
nections in the cities | was planning to visit. Since | had no connections in the
cities of Yaroslavl, Vladimir and Kaluga they indicated that they would use
their "photographic” connections to find for me places to stay. Once this mat-
ter was resolved | was ready to start my research work and photographic

travels.
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During the tedious process of looking over hundreds of photographs
found in the "Photocentr" and "Art Photographers Union" collections, | was as-
tounded by the visual diversity of the images. It is quite certain, that only a
few years ago most of these photographs were not accessible for public view-
ing, particularly; for somebody from the United States.

My first objective was to look at photographs which were representa-
tive examples of Russian photojournalism made during World War 1. We
know that some examples of this photography have been seen sparingly in
the Western publishing media, particularly after the end of the war. But as it
was commonly known many of these images have been released by the Sovi-
et Authorities for propaganda purposes. Therefore, it was quite interesting for
me to see images which have not been published in the West before.

As | have stated before, it is quite unfortunate that Photo History books
have for the most part ignored World War 1l photojournalism done not only by
Russian photographers, but also by their counterparts in Germany and Japan.
Even in the latest and most authoritative book "A World History of Photogra-
phy" by Naomi Rosenblum we find only two photographs depicting scenes
from World War Il made by such notable Russian photographers as Dmitri
Baldermants and Galina Sankova. These photographs have been seen in the
West previously, and as stated before, had been released for propaganda

purposes. As a matter of fact | was told by Mr. Nikiforov that there is a strong
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possibility that the photograph by Dmitri Baldermants "ldentifying the Dead,
Russian Front, 1942"* had been partially staged! This is not surprising if we
consider the almost perfect compositional aspects of the photograph.
| was quite familiar with the work done by such Western masters of
photojournalisr/n as Alfred Eisenstadt, David Seymour, Henri Cartier Bresson,
David Douglas Duncan, Robert Capa, and Eugene Smith; since over the
years | have shown their work many times in classes. Therefore, it was quite
interesting to see whether, in general terms, there was an intrinsic difference
in the way the Russian photojournalist visually perceived the fragments of the
war from their Western "visual" counterparts.
The most important names in Russian photojournalism whose pho-

tographs | used not only to study, but also to make slides, were:

1. Max Alpert

2. Dmitri Baltermants

3. Rafail Diament

4. Galina Sankova

5. Victor Grebnev

6. Arkadi Shayknet

7. Alexander Ustinov

8. Yevgeni Khaldei

9. Mikhail Ananin
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10. Boris Kudoyarov

11. Georgi Lipskerov

12. Mark Redkin

13. Yakov Ryumkin

114. Ivan Shagin

15. Mikhail Trakhman

16. Mikhail Savin

17. Victor Tyomin

18. Alexander Uzlyan

As | had anticipated for sometime, there is a traceable difference be-

tween the way the Russian photographer perceived the war and his/her coun-
terparts in the West. The Russian photographer was basically a combat sol-
dier. Constantly involved in combat action, and who followed the Soviet Army
from the disastrous beginnings of the war through the turning points at Stalin-
grad and Kursk, to the victorious entrance of the Soviet Army into Berlin. The
list of photographers above is fragment of all the photojournalists who took
part in recording the war by who never returned back. The Russian photogra-
pher was not an impartial observer but an active participant. There is a con-
stant emphasis on heroism, melodramatic overtones of love for "mother coun-

try" and what is probably the most important trait- anger! One has to remem-

ber that based on statistics every Russian family has lost at least one member
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during the war!

In contrast, the Western photojournalist in most cases was an observer
of the war. He had the freedom to pop in and pop out. We also have to re-
member that he was paid for his photographs by the news medial Being pos-
sibly more impértial he had a more realistic view about the ugliness of war.
There is possibly more compassion towards the misguided human souls. It is
interesting to note that the photographs made of the European Front exhibit
much more impartiality than the photographs which were recording in the Pa-
cific Front- | wonder why?

The whole process of looking over these photographs of war were not
very pleasing, since invariably they brought back memories. Nevertheless, |
feel that one day somebody has to publish a definitive work in comparing the
work of American, English, French, Russian, German and Japanese photo-
journalists who recorded World War Il.

As my next step | started to look at photographs of a more soothing na-
ture from the aesthetic period in the evolution of photography, which is com-
monly classified as Pictorialism.

Historically, this period is quite important, because it was then that pho-
tography gradually attained its status as an independent art form. Although it
is impossible to pinpoint precisely the starting date of this movement, never-

theless it can be generally placed somewhere into the middle of the 1880’s.
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Bound by common ideologies young photographers in Europe and
America formed new photo clubs, whose prime purpose was to elevate pho-
tography to the status of art. The commonly applied name to these rebellious
groups was "Photo-Secessionists." The first of such groups was formed in Vi-
enna in 1891 leder the name of the "Vienna Camera Club." It was followed
shortly by the "The Linked Ring" in England in 1892. Some then years later in
America Alfred Stiglitz, the most prominent figure in American photography,
also formed a group in 1902 which he called "Photo-Secession."!

The general characteristics of Pictorial Photography were: soft focus,
deep shadows, and generally, a very strong linear composition. One would
also notice very strong influences from the arts. Particularly from Impression-
ism and the works of Whistler.

Since the Photo History books | have studied have not mentioned any
similar existence of "Photo-Secession" movement in Russia it was my objec-
tive to find out whether such a movement possibly did exist.

Looking through numerous publications on Russian Photo History at
the "Photocentr" | have found that indeed there was such an aesthetic move-
ment in Russia. It is quite interesting to note here, that Pictorial Photography
persisted in Russia well into the 1930’s, where as in America, for all practical
purposes, its end came in early 1920’s. In Russia under the leadership of N.

A. Petrov (1876-1940) a group was formed in 1903 under the name of
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"Dagguerre" in the city of Kiev. The objectives of this group were quite similar
to their counterparts in the West, namely promotion of artistic photography.

To my disappointment | have found that the collections to which | had
access did not contain too much material related to Pictorialism. (Although
there were pL;incations from which | was able to make slides.) Therefore, |
was pleasantly surprised, when one day | was introduced to Mr. Vladimir Tim-
ochkin form the city of Serpukhov. During the conversation which followed, |
learned that there will be a festival in the city of Serpukhov which will be de-
voted to Pictorial Photography in Russial The festival was planned for Octo-
ber 1-5 and was organized by the "Nikolai Andreyev Centre of Photographic
Culture." The time of the festival coincided with the one hundred year an-
niversary of Andreyev’s birth (1882-1992). Andreyev might be considered as
the most important name in Russian art photography.

In the past Andreyev was quite involved in the international scene of
Pictorial Photography. He was heavily exhibited in the international Photo-
graphic Salons, including the Los Angeles Salon of 1928. Unfortunately, this
relationship with the West did not help him during Stalin’s Purges of 1930’s.
Everything around Andreyev’s name became silent. Many of his negatives,
correspondence, and photographs were destroyed or confiscated. At the pre-
sent moment there are approximately 275 original photographs, which, by

pure magic, were saved by his son. | was very fortunate to get this first hand
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information directly from his son who was also at the festival. | was personal-
ly overwhelmed by the beauty of the images which were made using the Plati-
no Type and Gum process.

During the two days that | attended the festival, | listened to numerous
presentations on Pictorial Photography. At one point, without any warning, |
was asked to talk about photography in America at the present moment. It is
nice to be an instructor, one always has something up one’s sleeve!

Before my departure | was asked whether | can help in someway to
bring Andreyev’s name back to the surface in the Western world. The "Photo-
centr," which also represents Andreyev’s family interests, provided me with
exclusive rights to represent their interest in America and Japan. At the pre-
sent moment | am negotiating, in co-operation with Ms. Isumi Tanaka, a pos-
sible exhibit in Yokohama, Japan. | am very grateful to Mr. Timochkin, who
was so kind as to send me some slide copies of Andreyev’s work.

| am very happy that | was able in a small way help to lift a veil, which
obscured mostly for political reasons, a very important historical period in the
evolution of Pictorial Photography in Russia.

After the Revolution of 1917 in Russia the years which followed were
witness to tremendous art activity and the birth of Russian Avant-Gard. All
these activities came to an abrupt halt when Stalin assumed full power in

1927.
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That decade was period of Abstraction, Rayonnism, Constructivism
and Suprematism. Many names shaped the aesthetic diversity of this period,
among them: Mikhail Larionov (1881-1964), Natalia Goncharova (1881-1962),
Kasimir Malevich (1878-1935), El Lissitzky (1890-1956), Vasily Kandinsky
(1866-1944), a}ld Alexander Rodchenko (1891-1956).°

The purpose of my investigation into this quite turbulent era was to ob-
tain information about Alexander Rodchenko not as a painter and sculptor,
but as a photographer. | also hoped that | would be able to obtain some infor-
mation about another important Russian photographer- Boris Ignatovich, as
well.

The name of Rodchenko is quite well known in the History of Arts but
his contributions to photography have not been yet fully appreciated by the
photographic community. This lack of recognition of his visionary perception
was partially due to very little information which was available on his work
from the former Soviet Union. The second factor which greatly contributed to
obscurity of his name as an important figure in the annals of photographic his-
tory was the assumption that he was plagiarizing the work done by Lazlo Mo-
holy-Nagy, a Hungarian photographer, designer, and artist who was teaching
at Bauhaus School of Design in Weimar, Germany.

Even the Russian photo critics accused him of copying Moholy-Nagy.

In issue No. 4, 1928, the "Soviet Photo" magazine attacked Rodchenko di-
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rectly, by pointing out that his photograph of a "Balcony" and Moholy-Nagy’s
"Balcony" looked suspiciously similar. In his reply to the editors of the maga-
zine Rodchenko wrote the following: "My ‘Balcony’ was previously published
in the ‘Soviet Photo’ in 1926, where as Moholy-Nagy’s ‘Balcony’ was made in
1928." He also goes on to point out that Moholy-Nagy had in the past asked
him many times to send him his [Rodchenko’s] work. Although | do not have
enough information to be able to say who was copying whom, one thing re-
mains for certain, that more research work is needed to probe into Rod-
chenko’s creative life.

| was very fortunate that during my visit to the "Photography" (formally
"Soviet Photo") magazine in order to select those Rodchenko’s prints that |
wanted to make copies of, Mrs. Ukhtomskaya presented me with a copy of a
book fresh from the press. The title of the book is "Rakurs Rodchenko." The
book was written by Rodchenko’s nephew, Mr. Lavrentiev and represents the
first definitive work on Rodchenko’s creative life. On my return back to the
United States | approached Mr. Lavrentiev with the proposal of translating his
book into English. Unfortunately for me | was too late, the book is already be-
ing translated and should appear shortly in America.

Unfortunately, in respect to the work of Boris Ignatovich, | was not able
at this time to obtain any substantial number of samples of his work. Never-
theless, | have been promised to receive copy slides of his work sometime by

the end of this year.
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The travel and photography part of my sabbatical were sprinkled quite
often with grains of frustration. | have to admit that | have been spoiled by the
predictability of California weather. Upon my arrival, and for the first week,
the weather was quite nice. But then it drastically changed and progressively
deteriorated. Any complaints to my fellow Russian photographers did not find
very receptive ears. The reply was always the same- you should have come
earlier!

As all of my photography is done using medium and large format cam-
eras and also relatively slow films my exposure invariably is quite long. For
example, the photographs of Birches in my portfolio required exposures of up
to two minutes! | think one can appreciate the frustration of a photographer
who watches helplessly as during the long exposure suddenly the wind picks
up momentum, and the gentle trunks of the trees start swaying back and
forth- should | go on to complete the scenario? Sometimes | did not know
what | hated more: rain or wind. Even with those problems present, | still was
able to produce a substantial amount of photography. | have already printed
many of the negatives but many still remain in proof form.

When one reaches the state, which | call "The Third Octave," in the ar-
ticle for the Russian "Photography" magazine, one is not so much concerned
with the aspect of the quantity of photographs, but with their ability to provoke

in the creator and hopefully in the viewer certain emotional reaction.
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During all the weeks in Russia | constantly asked myself that nagging
question- why do | photograph, and what is that essential thing | am after? A
very important question, but it unfortunately has very vaguely defined an-
swers. As | have done it many times before | had to dump or short circuit my
intellectual "chip" in my brain and let the intuition be my guiding force.

‘During one of my photographic excursions | came across an old clock
tower. The clock was old and quite definitely had not functioned for many
years. As | observed the clock, | thought that one day possibly somebody is
going to fix it, and it will again perform its duties. This simple observation had
a very deep philosophical meaning. | realized that, in my perception of to-
day’s Russia, time did not exist. With this realization | also discovered the
"thing" | was after! | wanted to show in my photography that all the "clocks" in
Russia are standing still and have to be repaired. The old clock masters are
gone, the new do not care, but there is always the future which may produce
new clock masters who will restore the clocks across Russia, and make the
time be part of life again.

With this realization in mind | started to look at Russia and conse-
quently at the objects which came across my camera with different eyes.
Suddenly even the bad weather, the wind, the old buildings with cracked wal-
s, the sagging windows, and, yes, even the numerous potholes fused togeth-

er to provide the proper state for photographic explorations.
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My photographic travels took me to the cities of Zagorsk, Yaroslawl,
Viadimir, and Rostov-Veliky. Originally the visit to Rostov-Veliky was not on
my travel itinerary. | had to substitute Rostov-Veliky for the city of Kaluga be-
cause the people who originally had agreed to provide a place for me to stay,
could not fulfill their promises. The people with whom | stayed in Yaroslavi
mentidned that historically Rostov-Veliky was much more important and pho-
tographically also more interesting. They also suggested that in order to sim-
plify the matters | should stay in Yaroslavl and they would drive me every day
to Rostov-Veliky.

In retrospect | am glad that | was able to see this beautiful town. From
all the cities | have seen it left the most memorable impression. | think this is
due to the fact that it looked so much more natural and authentic. It is quite
true that it is in a state of deterioration. The cathedrals, monuments, build-
ings, and streets are in desperate need of repairs. But even with all these
shortcomings, just walking the deserted streets, dodging the wind and rain, in-
variably brought back the great ancient history of this town.

The beauty of the ancient towns is overwhelming: the architectural
monuments, the gilded domes of the cathedrals, churches, and monasteries.
The surrounding countryside with its romantic birch forests are forever etched
in Russian poetry. All of these towns are links to the ancient routes to the

north and south of Moscow. Here one can see the cradle of the Russian cul-

36



ture. And this is what gave birth to the metaphor- the Golden Ring.

The Golden Ring consists of the cities of Zagorsk, Pereslavl Zalessky,
Rostov-Veliky, Yaroslavl, Vladimir, Susdal, and lvanovo. | am very glad that |
had the opportunity to visit four of them. Hopefully | will return again and con-
tinue my travel along the Golden Ring.

‘Some of the photographs which have been created during these trav-
els already have been shown to students in my classes. A few are being
shown in an exhibit | have at the present moment at Orange Coast Coliege,
and quite definitely more will be shown at my retrospective show in March of
1994 at Mt. San Antonio College Art Gallery.

in conclu.ding my report | would like to thank the Board of Trustees of
Mount San Antonio College for granting me the privilege of this sabbatical

leave of absence.
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CONCLUSIONS AND RECOMMENDATIONS

Based on numerous conversations with individuals who are in the
mainstream of Russian photography, | came to the conclusion that a tremen-
dous amount of historically important photography exists in Russia, which has
yet to be discovered and brought to public attention in the West.

A large part of the photography is located in such major archives as the
"Central State Archives of Motion Picture Documents." This archive alone
houses over 613 thousand negatives. But there is also a tremendous amount
of original negatives and photographs located in less important archives and
in private collections.

At the present moment the conditions in which these collections are
stored are appalling. Most of the work is not cataloged, and this naturally cre-
ates a big problem in research. The importance of photographic image as a
cultural artifact has not been yet fully understood by the Russians. Even less
do they understand the importance of a photographic image as an "art ob-
ject."

To conduct research in Russia, at least at the present moment, un-
avoidably will lead to frustration. For anybody who does not speak Russian

this will be the most difficult obstacle to overcome since only few Russians
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speak English. Then there is that problem of bureaucracy which sometimes
can be overwhelming. The problem of transportation between the cities and
finding lodging is also quite important. There is also another negative trait
which also exists in today’s Russia which has to be taken into account, and
which will quite often determine the failure or success of one’s.operations in
Russia, and that is bribery! In spite of all these negative factors, | have found
that all the individuals | have met during my stay in Russia were extremely
outgoing and were very helpful to me in achieving my set objectives. Natural-
ly one has to remember that | do write and speak fluent Russian.
To anybody who is planning to go to Russia in order to do research
work on Russian photography | would strongly recommend the following:
1. Go to Moscow. The majority of important historical
photography is located in Moscow.
2. Go to Russia with somebody who speaks Russian, or plan to
hire a translator.
3. Enter into preliminary correspondence with people who will
be able to obtain for you the right connections.
4. Have an extremely flexible time table.
5. Be ready and willing to compensate the individual(s) for their
efforts in some way.

Before my departure | have asked some acquaintances for their per-
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mission to pass on their names to anybody in the United States who is plan-
ning to come to Russia in order to pursue work related to photography. The
two best connections | can recommend are:
1. Mr. Valery |. Nikiforov, General Director

All-Union "Photocentr" Association

Union of Journalists of the Russia

8, Gogolevsky Blvd.

121019 Moscow, Russia

Phone 011 7095 290-69-96

FAX 200-42-37

2. Mr. Andrei Baskakov, Chairperson
Union of the Art Photographers of Russia
P.0.BOX 95
121019 Moscow

Phone 011 7095 290-59-98

In spite of the very intense schedule, and the uncooperative nature of
the weather, | feel that | have accomplished all my objectives. It was possible
for me not only to gather information about the photographers and periods as

proposed in my Sabbatical Leave application, but also to bring back the in-
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valuable experience, numerous photographs, exciting friendship that | can
share with my students to enrich the scope of their knowledge. In the appen-
dices | include names of photographers whose work deserves further investi-
gation with example of their work attached. | particularly stress the impor-

tance of the work made by Karl Bulla.

42



VALUE OF SABBATICAL TO
MOUNT SAN ANTONIO COLLEGE




VALUE OF SABBATICAL TO
MOUNT SAN ANTONIO COLLEGE

In my final analysis, | believe that my sabbatical leave will be of benefit

to our college in the following ways:

1. The gained knowledge of Russian photography will help me
to give students a more broader understanding and

appreciation of the evolution of photography from the world

point of view.

2. My collection of slides can now be used in Photo History

classes, not only by me but also by my colleagues.

3. By observing the archaic equipment and facilities in which a
typical Russian photographer has to work made me more
appreciative of the state of art equipment we have here at
Mount San Antonio College. As a result | also will demand a

more appreciation from my students.
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4. The coverage of my exhibits on Russian national television
exposed Mount San Antonio College and particularly the

Photo Program to the Russian audience.

5. In my lectures and publications the name of Mount San
Antonio College has been also presented to the Russian

photographers.

6. The sabbatical leave rejuvenated my creative energy.
Consequently this energy will be transferred to my students

in many ways.
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APPENDIX A

ARTICLE "THE THREE OCTAVES OF CREATIVE GROWTH"
AND PHOTOGRAPHS PUBLISHED IN "PHOTOGRAPHY" MAGAZINE,
JANUARY 1993, MOSCOW, RUSSIA
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Muxaun [dertapesckuin. Tpu oKTaBbl TBOpYeCTBa

Y4eHUK U3BECTHEHILEero aMepruKaHCcKoro
dororpada-knaccuka Axcena Agamca
npodreccop Muxaun [derrapesckui npeno-
gaer Ha doTorpaduyeckom pakynereTe
Kanu&oguuﬁcxoro Konnenxa QQH-AHTﬁ
HuQ. Ha axynstete 0byyaerca okono 400
yenosek. 3a ymepeHHylo nnaty — 120
AONnapos B rof — CTyAeHThi NoNy4aloT
WMPOKKE TEOPETUYECKHE 3HAHUA U XOPO-
pouyio NpakTUky. Mbl nybnnKyem cratbio
M. ferrapeBcKOro, HanUCaHHyio cne-
yuanbHO AN HauyuHawoumx dotorpagos —
yuTarenes Haulero XXypHana, a TaKkxe
¢doTorpagMmu asTopa.

A gymaw, 4o 6ydy npas, ecnu ckaxy, 4To Bbl
[0 3TOro BPEMEHM NoYTH Beerga Obinu
nornoweHsL! BONPOCOM «Kak». TO eCTb ApYy-
TMMU CNOBaMK, KakK OnpeaenuTb 3KCno3nyuio,
KaK ONTUMANbHO NPOSIBAUTE NNEHKY, Kak
cenatb xopouwee ysenv4yeHue, kak oop-
MWUTH CHAMOK, KaK CO34aTb UHTEPECHYIO
KOMMO3ULMIO, KaK CTaTb U3BECTHbIM ¢hoTorpa-
oM.
B npuHumne, HU4ero Heobbi4HOro B 3TUX
sonpocax HeT. OHW cocTasNAT HOpMansKoe
ABNEHWE B PA3BUTUM KAXKOro Yenoseka u,
KOHe4YHo, boTorpada. Ho HacTynaeT MOMEHT,
KOrfa Bbl HAYMHAETEe YyBCTBOBATB, YTO BaWwe
TBOPYECKOE PAa3BUTUE 3aXOAUT B Tynuk. Kak
6yATO BCE U3Y4MNU — NMPEeKpacHo enajeere
BCEMV UHCTPYMEHTamu Hawen npogeccuu
“NK YBNGHEHUA, HO rAe-To 8 rnybuHe aywm
BCTayeTe, YTO Hero-TO BaMm He XBartaeT 8
aanbHenweM paasutiun. Bee valye HauuHaeTe
3anasarts cebe BONPOC: HY W 41O ganbwe?
Ecnu Bbl 3agaeTe cebe 3T0T BONPOC, TO BbI
Y>K€ CUMbHO OTNIMYAETECh OT MHOMMX APYrux
¢oTorpacos. A Obl cKasan, 4To y Bac ecTb
etl|e BOIMOXKHOCTL CO3AaTb YTO-HUOYAb
BaXKHOE HE TONbKO C TOHYKU 3PEHUst UCKYCCTBA,
HO W NMOKUMAHKMSA XUIHEHHbIX NPOLIECCOB
Te doTorpadel, KOTOpbIE 3T BONPOCH cebe
He 3a4atoT, K 60MbWOMY COXaneHuto, Has-
cerga octaHyTcs QoTorpadaMu- « TEXHUKa-
MU». XOTS UX NPOU3BEAEHUR MOryT BNuCTaTh
KOMMO3ULYUOHHbBIMU AOCTOUHCTBAMU U TEXHU-
HeCKUM 0POpMNEHWEM, YBbI, KOHEYHbIM
NPOAYKT X paboTbl NOPOHR HanoMuHaeT
cKeneTt 6e3 BCAKOW XKU3HEHHOW TKaHu
XKn3Hb, KakK Mbl €€ NOHUMAaeM, ecTb TOT
UEMEHT, KOTOPbIN HYXKEH ANA TOro, 4Tobbl
Haww doTorpaguyeckne NpoussedeHus He
OCTanNuChb TOMBKO (PParMeHTamu, a BbiNUNUChL
B0 4TO-TO Honee BENUKOE — WUCKYCCTBO
[OomKeR npu3HaTben, 4To 8 ynoTpebnsio
CNoBa «UCKYCCTBO» U «XYA0XKECTBO» C
HEKOTOPbIM NpeyBenu4eHnem, NOTOMY HTO B
Haw Bek (M 0CO6EHHO B 3aNagHOM MUpe) 3Tu
CNOBA 4acTo yNoTpeOtNATCS B yTUAUTAPHOM
3HaveHuu. Ecnu yenoBek MOXeT gepxaTh 8
pyKax Kamepy u genatb CPaBHUTENLHO
NPUNUYHbIE CHUMKU — OH oTorpad-xyaox-
HWK, ECNY OH MOXXET A8PXKaTb B PYKaX KACTb U1
NOHWUMAET MPUHLWTTBI TAPMOHUYECKKX COOTHO-
WEHUIA KPaCoK — OH XYQOXHWK, eCNu ero
rONOCOBbIE CBA3KWK M3/4At0T 3BYK, KOTOPbLIN
NOX0X Ha NeHwe, OH NeBey-apTucT, U T. 4. 310
1 3HAYWT, YTO AOCTUrHYTbL BLICOT MOTYT

s _NbKO HEMHOIMe — HeT, 5 BEPIO, 4TO BCe

AN UMeloT 60NbLUVA TBOPHECKWUIA NOTEH-
uuan, 4yem oHu nogospenainT. CyTe 3aknto-
HaeTCs B TOM — XOTUTE M Bbl ynoTpebnaTh
Haly YMCTBEHRYIO U (PU3UHECKYIO 3HEPIuio
ANS T0ro, 4To6bl AOCTATHYTh MAKCUMATbHO

BO3MOXHOMO B BaweM Teopyectee? [0OTOBbI
N Bbl BLIUTY HA AOPOTY, KOTOPAR MOXET He
MMeTb KOHUa U Tem Bonee [OPOXHbIX yKa3a-
Tenew, roTosbl N Bbl MATU MO 3TOW gopore
MHOrUe rogpl, BCcerga COMHeBascCh B Npasub-
HOCTY BbIGPAHHOro BaMu Hanpasnewus? U,
HaKOHeU, KaK 4ONro Bbl rOTOBb! UATH NO 3TOW
popore 6e3 6bICTPOro NPU3HAHUS U JeHEXHOM
KOoMneHcauun? Ha ece 3t BONpOCHI 8bl
AOJKHbI, KOHEYHQ, 0TBETUTL caMu. Mos
PyHKUMSA, BUAUMO, 3aKTIOHAETCR B TOM,
4TO6bL! NOMOYbL BaM peanvs3oBaTb NOTeHUunan
BaLUEH TBOPHECKOW IHEPIUU.

S pasbusalo TBOpHYECKUM pocT poTorpacha Ha
TPU «OKTaBbl». ECNY Ans Bac 370 38y4UT
MUCTUYECKWU — TO Bbl COBEPLIERHO Npasbi
[ns MeHa TBOpYeCKUA Npouecc scerga HocuT
MUCTUHECKNA OTTEHOK — B 3TOM W eCTh €ro
npenecTb. ANA TOro 4To6bi MOXHO 6bINO
NpPeacTaBUTb 3TU TPU «OKTaBbl» TBOPYECKOTO
pasBUTUSA, XOHY BaM NOKasaTs UX Ha Npumepe.
Crapna nepsan — aTo CTAAUA TEXHUHECKOrO
paasnTUa. 34eck U3yHaKTCA 3aKOHbI IKCNO3U-
LMK, NpaBuia NPOSBNEHWA NMeHKKU, nevaTa-
HUST CHUMKOB. KOHEYHO, B Te4eHue Bcero
3TOro BpEMeHu npenogasaTenu Bac y4ar He
TONbKO LieNKaTk 3aTBOPOM, HO U 6onee
BHUMATE/IbHO CMOTPETb Ha BHEWHWUA MUAP.
Yepes HeKOTOpOe BpeMs y Bac NOKBAAOTCA

«hoTorpadwyeckue rnasa». Bol pagbl,
HaKOHEL|, OCBOUB TEXHUYECKUW MUP NepBov
«OKTaBbl», C IHTY3Na3MOM OPOCUTLCA B MUD
BTOPOW «OKTaBbi», Teneps Bac TPYLHO
OCTaHOBWTb, Bbl COBEPLUEHHO NOTNOWEHbI
NpoLEeccoM co3aanus usobpaxenus. Bol
NpUMEHRAETE BCE BO3MOXKHbLIE TPIOKW: Cne-
uuanbHbte PUNLTPBI, MOHTAXW, OKPalWBaHwe
doTorpaduv BO BCE UBETA pagyru n 1. 4.
[Opy3ba genatoT BaMm KOMNAUMERTLI, ¥ Bac
MOryT fake NOABUTLCA ronybbie 1 30N0Tbie
NEeHTOYKU NPU3os — B obuiem Bbl ropabl *
BALUMMKU JOCTHXKEHUAMKU, Y BAC HOBeWwas
doTorpacdudeckan annapartypa. Bel cneno
sepuTe, 4T0 6e3 UCNONL3IOBAHUS NOCNEAHUX
[OCTVXXEHUR B TEXHWKE Bbl HAYEro co3gaTb
He MoxeTe. W Tak, He3aMeTHO, Bbl 4OCTWraaTe
KOHUA BTOPOW «OKTaBbi».

Cygna no BCEM NpU3HaKam, Bbl Kak 6yaTo
AGCTUM NI MAKCUMANbHOro TBOPHECKOro
Pa3BUTHS U AOMKHBI ObITh AOBONBHLI COO0I0.
Ho co BpeMeHeM y Bac NoABNSIOTCA Nepable
CUMMNTOMbBI BHYTPEHHENO HEYAOBNETBOPEHUS.
Mo4emy xe? Ha 310 He Tak yXx TpyaHO
oTBeTUTb. OKka3blBaeTCs, Bbl OPUEHTUPOBA-
NUCb TOMBKO Ha BHEWHWIA MUP U DAKTUYECKN
cTanu o4eHb XopownuM akTepom. B niobou
MWIHEHHOR KOMEeAWU NPUXOAUT BPEMS, Koraa
HaQo CKasaTb «xBaTvuT»! YBEPEH, YTO MHOrue
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13 Bac AyMarT, YTO A npeyBenuymuear
CNOXHOCTb pa3BUTUA TBOPYECKOro npouecca
Ho s cuuTalo, 4TO nNpas, NOTOMY YTO CaM 40
HEKOTOPOW CTeNeHy NpoLen 4epea 3T
cTagun. A Takxe [ONKEH 106aBUTL, 4TO
MHOTUe hoTorpactbl AOBObHL! KOMMOPTOM
BTOPOW «OKTagbl». [0 HOKOTOPOW CTeneHu
37O NONOXEHWe COOTBETCTBYET CpeaHemy
Knaccy B CTpykType obujectsa. Hasaa natu
Bbl HB MOXBTE — C/MIWKOM MHOTMO 3HaeTe.
ATy BBEPX TPYAHO, TAK KaK Bbl YK noTpa-
TUNU O4EHb MHOTO 3HBPTUU — U NORBMAETCA
60A3Hb NOTEPATL TO, HTO YXe e¢Th. bosaHb —
3TO 84, KOTOPbIA YyOUBAET B HAC TArOTEHUE
OTKPbIBaThL HOBbIE TOPU30OHTLI. Ho npeacTa-
BWM, HTO Bbl HE HOUTECH HUNEro HOBOro, U
nonpobyem caenaTb NEPBbIS WarK K TPeTbewn
«OKTaBe».

3apagum cebe 0fUR U3 CaMblX BaXKHbBIX
BOMPOCOB: KTO A 1 3a4eMm oTorpadupyro?
TonbKO OTBETUB Ha 3TOT BONPOC, MOXHO UATH
Aansue. «BHYTPeHHWA rnas» NOMOXeT
OKYHYTbCS B MUP, KOTOPKIV Bbl 40 3TOrO
RDEMEHU UTHOPWUPOBANK UMK NPOCTO He

7103peBany 0 ero CYWecTBOBAHUW.

< OfHSBLUKCH Ha NEPBYIO CTYNEHbKY TPETbEN
«OKTaBbl», Bbl BblOpanu cebe foNnrui
TPYAHbIY NyTb 0gMHoYecTBa. Bam npugeTcs
4acTo secTu 6ecegbl C camum cobow, 3aaa-
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BaTb ce6e BONPOCHI, Ha KOTOpble He Bcerga
MO>XHO NOMY4YUTb OTBETHI — U BCE 3TO 6e3
noOMOWY U3 BHELWHero mupa. Bam npugetcs
CTaNKKUBATLCA C OCOOEKHOCTAMU BalLEro
BHYTPEHHEro Mmupa, KotTopble 4acTto He OyayT
NOHATHBLI U Aaxke 6yayT nyraTts. Ho Bce 370 —
pe3ynbTaT Balero BHYTPEHHero pocTa.
BuayanbHoe npuTaxenne BHYTperHux obpa-
308 HacTO/IbKQ CMNbHO, YTO CO BPEMEHEM
NOABNAETCA TOHAESHUMS NOYHTH 3abbiThb O
BHELLHOM MWMPE WU MOMTHOCTbIO YATH 8 COO-
CTBEHHBIA. TO XOTS U NPUBNEKATENBHO, HO
MOXXET NPUBECTH K NPUOCTAHOBKE TBOPYeC-
KOro pocta. HacToswyun TBopUeckuin npoyece
3aknoyaeT B ce6e 6anaHc aTux gsyx MUpoB
Halero CylecTBOBaHWA. YHWBEPCANbHON
opMynbl ANs 3TOro 6anaHca Her.

O4eHb 4acTo, rNAASA CO CTOPOHBI, MOXXHO
cAenartb BbiBOA, YTO Halle yBne4eHue
BHYTPERRVM MUPOM OKPALWBHO Y1CTO 3rOUCTH-
HECKUMU coobparkerunamu. [1o HekoTopown
cTeneHu 3TO npasga. Ho Hapo no6aBuTb, HTO
3TOT 3roMCTUHECKUIA NpoLect (ecni HeKOTo-
pPbi6 NI0AK XOTAT ero Tak Ha3BaTb), KaK Hu
CTpaHHO, BEA6T K yHuBepcanbHocTu. bnaro-
[aps eMy Mbl Ha4YMHAeM Ny4yle NOHUMATL He
TONLKO Ce6s, HO ¥ ApYTUx niogei. BusyansHas
KOMMYHWKaLMA, KoTopas co3aaeTcs Ans
yO0BNETBOPEHUSR TONLKO BHEWHEro Mipa

OOTO MUXAWUNIA OEITAPEBCKOIO

HaLCro CYLecTBOBAHUS, HE UMEEeT OONTON
KWU3HU. Ee KOpPHWU HefOCTATOYHO YXOAAT B
rny6uHy, 4T06bl CBA3LIBATL CErOAHAWHErQ
4enoBEeKa C YesIOBEKOM Npownoro u 6yayuie-
ro. 34ech HeBONLHO NpunoMuraeTe MéTe:
«4enoBek He MOXET CyujecTBOBaTb TONBKO B
pauUMoHansLHOCTH, BPEMS OT BPEMEHW OH
[OMXeH Norpy)atses 8 Mup 6ypHOW amMouymno-
HanbHOCTH, NOTOMY YTO T@M HaxoAsTCA ero
XMU3HEHHbIE KOPHU».

Yem ganbwe Bbl OyaeTe NPOABUraTLCS BBEPX
BAONb TPETLEN «OKTaBbI», TEM /1yHLUe Bbl
CTaHeTe co3HaBaTb MPOCTOTY YHUBEPCANbHbIX
COOTHOLERUI OKpYy>Xatulero mvpa. Bmecto
TOro 4T06bl 3aHUMATLCS BONPOCOM, Kak
TBOPUTb, Bbl HAYKETE NPOCTO NOKa3biBaTh!
Bawa dororpacdus npuobpeTer acTeTUYec-
Kyto npocToTy. HakoHel, Bbl CTaHETe TBOP-
4ecku cBo6oAHbIMK. [lyMaro, HTO y MHOIUX
NOABATCS CNEAYOWMUSe BONPOCHI: @ H4TQ NEXUT
Aanbuwe, 3a TpeTbel «oKTasow»? EcTb nu
MOCT Mexay NepBoA U TPETbeN.«OKTaBOR» 7
Korga s He 3Hajn, 4To Takoe TBOPYeCTBO, MUP
6bi71 ANS MEHA O4€Hb NPOCTLIM U hoTOKamepa
6blna NpocTbiM UHCTPYMEHTOM. Ho Korpa s
Ha4an vay4yaTb TBOPHECTRO, MUP Npuobpen
COBCEM ApYyr1e o4epTanus, a oTokamepa
CTasia 4acTblo MOEro CO3HaHusA, ero aTpaxe-
HUEM.
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REVIEWS OF EXHIBIT AT YAROSLAVL CITY MUSEUM
AND THANK YOU LETTER FROM MRS. N. PETROVA
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MHPCEHX XAONOT, KOTQd X HEMY NPHXOANT Ba0XHOBEINE...",

H Bce-tann kax npexpacuu Guiuaior nopodi chow! Dot u
ati Tome - Muxauan [lerrapesckor, aamMedaTenvion Goto-
x'\'ggmmn:n. KOTOPWIL YHE NECKOALKO ACCHTROD ACT MHBET 31
pallotacy o Asepike.” On yucnue wasecieniunx o mMupe

Tarpadnin Mactepon - Awwesa Amasca u NMupeaie Dwonca.
ceroans Muxaiw [lerrapescenfi Cam MITEHCHMIO 3RHIIMALT-
(3] Mo, obyuaw Tan CROSTD ACHD MOAGAL ¥k,

Buicranxa paGor Muxanaa Jerrupenscxoro o ori 2 pabo-
TAET b APOCNABCKOM XYNOMECTHEINOM MYICC: OKOAD WECTIIE:
CRTH uepio-6eantx M Lipetiux (GoTorpadini, Cpens xOTOpLIX
HET Mt OANOR “cpeanchi™, we cnocodnon nopazuTy il
Welie. A DOT  CHOKETW ALWHNCTED W3 3TUX  pa
AEACTOMTEALHO TPYAHO NOAKAKOTCH CAOBECHLIM OUMCARIAM,
w0 onie poxaennt hanTaavet xyac cro Gearp,
NORAGHEHHEM KPACOTE XHIMIL

Hx HyxHo svper.

Ha cnimmke: oana u3 paGor M. Jerrstpescxkoro.
doropenpoaykumsn A.Kospuruua.

Jobosu CITHILKOH,
Enenn [lasemoBodt ©
Cremnst  I1y6oBHUKO#.

. A m=
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e , Ff@GHGnKHY Mxauy ﬂerTgpeBcRom&

YnpaRciie EYALTYPE r.Jloc-Augenec, ClIA
slpocaaBckoro o6JMCMOJKOMA

XYJI0)XECTBEHHbI MY 3EHA

19.02.93 x 40

r. Slpociasib
e
- TrydoxoeyBaxaemuit Muxawmi,
OIPUHOCHM BaM HCEKpeHHDRD OJNaTeNapHOCTE 33 BO3MOXHOCTH DKCIOHADOBATH
Bamu npeoms3BeleHAA B 3aJaaX Mysed.

Bama BHeTarka cecTeAnack ¢ 11 gEBaps mo 7 dempasa 1993 roxa,

I BH3PaJa HEeCOMHEHHHY HHTepeC APOCJABIOEB U IecTell HameTo ropoza.

Bame npefeccHoHaJNbHGE MACTEPCTBO, MHUPOTA XAHPOBOI'O ITUANIA30HA,
cBoee0palre MADOBOCHPAATHA He MOTJIZ OCTABUTEL 3pUTeNell paBHOIyI-
HEMZ. BoepBHe MH yBULEJM IDPON3BEINEHWS, BHIOJHEHHHE B IIBETe B HOU-
HOe BpeMmA. JTO He3aCHBAEMO.

Bamt npousBelleHNA IDOHUKHYTH TJIYOOKO# OuI0CcO®UIHOCTHN, MOB31uei
Y HEeCOMHEHHO DYCCKO# IyXOBHOGTHD.

My Owm OH OeCKOHEUH® pajH, ecM OH BH HAmm BO3MOXHOCTHL BO
BpeMda IocelleHna Poccuym OpwexaThs X B Hall IpeBHU# Topox. Mu mocra-
paeMcd CIeJaTh STOT BUBUT IPUATHHM IJIA Bac ¥ Hameemcd, 4TO 3Ta
BecTpeda COyIoeT B3aUMHO UHTEpeCHA.

C HAWIyIIMMA TOXEJIAHISMIA,

IHpeKTop My3es S&MQLU1>I Hamexna J.IleTpoBa



TRANSLATION

RSFSR To: Mr. Michael Degtjarewsky
Department of Culture Los Angeles, USA
Yaroslavl Region

Art Museum

2-19-93; No. 40
Dear Michael,

We sincerely thank you for the opportunity to be able to exhibit your photographs in the
halls of the museum.

Your show took place between January 2nd and February 7th of 1993. The show created
unquestionable interest among the populace of Yaroslavl as well as among the visitors from
outside the city.

Your professional expertise, broad stylistic vision, unique visual perception of the world,
could not leave the viewer uninvolved. For the first time ever we saw photographs made at night
in color.

Your creations are infused with deep philosophical meaning, poetry, and quite definitely
with traces of the Russian soul.

We would be infinitely happy, of you could, find the time during your next visit to
Russia, to visit our ancient city. We will try to make this visit as pleasant as possible, and hope
that this meeting will be mutually interesting.

Museum Director N. Petrova
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;03 XYPHANHMCTOB CCCP UNION OF JOURNALISTS OF THE USSR

'BCECO}O3HOE OBBbEANHEHUE «OOTOLEHTP»
‘|§| ALL-UNION  ,PHOTOCENTR” ASSOCIATION

121013 MOCKOA, 121019, MOSCOW, TELEX 431421 PERU SU
rOronEBCKUA BYNMbBAP, & Ten, 291.56 85 GOGOLEVSRY Urvi & FAX 2004237

(7 Ad a,t@,gw g,

Gentelmen,

We authorize  Mr. Degtjarewsky to act as our
representative in the U.S. ror the purpose to investigate the
possibilities of exhibits and publications of the photographic
collections in our archieves

Majority of these photographs have not been shown outside
Russia.

We ask you to give Mr. Degt jarewsky your outmost
assistance. In case of vyour interest please address all the
preliminary inquiries to Mr. Degtjarewsky

Sincerely,

V. Nikiforov
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APPENDIX D

ANNOUNCEMENT ABOUT N. ANDREYEV’S FESTIVAL
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